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Abstract

The great civilisations, the origins of the Chaalamil Hindudynasty in southern Indiare shrouded
in the temporal mists of uncertainty and obscutitys however known that they were influentialrfrat least
the 3rd century CE, emerging as a vassal stathefPallava dynasty in the 9th century, holding sway
over Tanjavur with respectful allegiance to Pallava suprema&sound the middle of the 9th century, the
situation changed, and the Cholas began to adseit authority, claiming Tanjavur, which became the
capital_cityfor the duration of their subsequent political doamce in the region. Under Aditya Chola (r. 871—
907), a talented diplomat and general, the Cholaifenwas effectively founded, and the Cholas swiftly
established themselves as a dominant power inrdee & Tanjavur and the Kaveri river. Further caesjs
followed in Tondai Nadu (Andhra Pradesh and Tarmaldly) taking territory from the Pallava and Pandaya
kingdoms, as well as the Ganggnasty to the north in a strategic alliance wlith Chera dynasty who occupied

parts of the adjoining areas Tamil Nadu, Kerala.
Keywords - Cholas temple, Architecture, Dravidian ModelgHitectures

In the early reign of Parantaka (907-955), the €hildmain extended to Chennai (Madras) on the east

coast, and to Kalahasti (southern Andhra Pradesid)the Pallava and Pandaya kingdoms were alsagatbp
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during this time. With the establishment of the @idandalam (anglicised in the modern era as Conuiad,
Chola territory extended along the eastern seal{framd northern Andhra Pradesh to northern Tamiliya
Chola art and architecture The period of the irgde@holas (c. 850 CE - 1250 CE) in South India elasge of

continuous improvement and refinement of Cholaad architecture.

They utilised the wealth earned through their esitenconquests in building long-lasting stone terapl
and exquisite bronze sculptures, in an almost sikaly Hindu cultural setting. The Cholas built itheemples
in the traditional way of the Pallava dynasty, wivere themselves influenced by the Amaravati schajol
architecture. The Chola artists and artisans farttrew their influences from other contemporary and
architectural schools and elevated the Chola tempéign to greater heights. The Chola kings buitherous
temples throughout their kingdom, which normallyngwised the plains, Central and Northern Tamil Nadd
at times the entire state of Tamil Nadu as alsoiaitlig parts of modern Karnataka and Andhra Pradestine
evolution of the Chola temple architecture we canghly see three major phases, beginning with Hrby e
phase, starting with Vijayalaya Chola and contiguitil Sundara Chola, the middle phase of Rajaraja
Chola and Rajendra Chola when the achievementedstedights never reached before or since and tiag fi
phase during the Chalukya Chola period of Kulottungill the demise of the Chola empire. The Chdlas
addition to their temples, also built many buildrguch as hospitals, public utility buildings aradages. Many
such buildings find mention in their inscriptionsdain contemporary accounts. The golden palaceAttiaya
Karikala supposedly built for his father Sundaraoldhs an example of such a building. However, such

buildings were of perishable materials such aseinaimd fired bricks and have not survived the rasazf time.

Early Chola Period

Pallavas were the first recognisable South Indigmadty who indulged in the pursuit of architectural
innovations. The first seeds of Chola temple aechitre in Tamil Nadu were possibly sown during thesiod.
The temple architecture evolved from the early ctraples and monolith temples of Mamallapuram ® th
Kailasanatha and Vaikuntaperumal temples of Kanchim. This architecture style formed the foundafrom
which the Cholas, who were in close contact with Ballavas during their periods of decline, tooknso

valuable lessons according to Nilakanta SasttisnA History of South India. The early Cholas bailmerous
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temples. Aditya | and Parantaka | were prolificltbeiis for their faith. Inscriptions of Aditya | rex that he
built a number of temples along the banks of therrKaveri. These temples were much smaller in @ispn

to the huge monumental structures of the later &hahd were probably brick structures rather thames

The Vijayalacholeswaram near Pudukkottai in TaméldN is an example of a surviving early Chola
building. The style of this structure clearly shoRallava influences in the design. It has an uruswangement
of a circular garba griha (where the deity resideighin a square prakara - circumbulatory corridbibove this
rises the vimana or the tower in four diminishibgreys of which the lower three are square anddpeircular.
Each level is separated from the next by a corfiibe.whole structure is surmounted by a dome wini¢brn is
topped with a stone kalasa - a crest. Very faiatdas of paintings can be seen inside on the whklsse
paintings are dated not earlier than the 17th egnfithe little temple of Nageswara at Kumbakonaralé® of
the same period. The Koranganatha Temple at Ssanallur near Hirapalliis an example of the period

of Parantaka |.

This temple is situated on the banks of the rivavéi, and is a small temple with beautiful sculpsu
on every surface. The base of the wall has a roscafpted mythical animals that were a unique feabf
Chola architecture. The first floor is made of ksiowhich have been plastered. Muvarkovil Templegha
Pudukkottai area was built by a feudatory of Paleantll during the second half of the tenth centuy.the
name suggests, the temple complex has three maireststanding side by side in a row, along themsouth
direction, facing west. Out of these three, onlg,tthe central and southern vimanams (towers) eweaxtant.
Of the third or the northern shrine, the basemétearemains. The architectural style of thesensisriexhibit

clear concordance with the later Chola temples.

Medieval Period

Temple building received great impetus from thequasts and the genius of Rajaraja Chola and his
son Rajendra Chola I. A number of smaller shrinesewbuilt during the early phase of this periodtaite
amongst these is the Tiruvalisvaram temple neam€iveli. The temple is covered with exquisite well
composed sculptures and friezes some containingcctigures. The entire cornice of the temple tover

embellished with designs of creepers and foliagthe©O examples of such temples can be seen at the
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Vaidyanatha Temple at Tirumalavadi and the Uttaadasa Temple at Thanjavur. The maturity and geando
which the Chola architecture had evolved found esgion in the two magnificent temples
of Thanjavur and Gangaikondacholapuram. The maxgmifiSiva temple of Thanjavur, completed around3100
is a fitting memorial to the material achievemenitdhe time of Rajaraja. The largest and talldsalbindian
temples, it is a masterpiece constituting the higiber mark of South Indian architecture. It ishisttemple that
one notices for the first time two gopuras (gatevtayers, here oriented in the same direction). They
architecturally coeval with the mainvimanaand areferred to in inscriptions as Rajarajan
tiruvasal and Keralantakan tiruvasal. In spitetaf tassive size of the gopuras, the vimana, risiagstically

to a height of 190 feet, continues to dominate #@rid only in the subsequent period that a chamg¢hée

gradation of magnitude takes place.

Epigraphic evidence reveals that Rajaraja starteldibg this temple in his 19th regnal year andits
completed on 275th day of his 25th regnal year @),0faking only 6 yearsRajaraja named this temple as
Rajarajesvaram and the deity Shiva in Linga forrP@ivudaiyar, the temple is also known in theyteitame
as Peruvudaiyarkovil. In later period Maratha aray&ks rulers constructed various shrines and gomucd the
temple. In later period when the Sanskrit language more popular during the Maratha rule the tergs
named in Sanskrit as Brihadisvaram and the deigridmdisvara. This temple carries on its walls ¢éhngraved
evidence of the elaborate administrative and fifmrocedures concerning the day-to-day admirtistnaof
the temple. The inscriptions give, apart from a porhensive history of the times, a full enumeratibrll the
metallic images set up in the temple. NumberinguaBixty-six, these icons are referred to with aatligtion of

the minutest details of size, shape and composilibis alone is a mine of information for the adtarian.

The temple stands within a fort, whose walls aterladditions built in the 16th century by the Neg/a
of Tanjore. The towering vimanam is about 200 feeheight and is referred to as Dakshina Meru (Senurt
Mountain). The octagonal Shikharam (crest) resta @ingle block of granite weighing 81 tons. Itbilieved
that this block was carried up a specially builnpabuilt from a site 6 kilometres away from the pien
Huge Nandis (figures of the sacred bull) dot themets of the Shikharam, and the Kalasam on topdeffiis

about 3.8 metres in height. Hundreds of stuccadigibejewel the Vimanam, although it is possibé gfome of
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these may have been added on during the Marati@p&he main deity is a lingam and is a hugejrsattwo
storeyed sanctum, and the walls surrounding thectgam delight visitors as a storehouse of murals and

sculptures. The temple is built entirely of granitex place where there is no source of granite.

Though the temple of Gangaikonda Cholapuram follthves plan of the great temple of Thanjavur in
most details it has characteristics of its own.nfrtbe remains it may be seen that it had only orosure wall
and a gopura while the Thanjavur temple has twaiggpand enclosures. It is larger in plan thoughasdall,
the vimana being 100 feet square at the base aidie&8 high. The temple, which forms a large reghai340
feet long and 110 feet wide occupies the middleamfimmense walled enclosure mainly built for defens
purposes. The vimana has the same constructiom a$hanjavur, but the number of tiers making up the
pyramidal body is only eight as against 13 in Thanj. The most important difference lies in theddtiction
of curves in the place of the strong straight liméshe Thanjavur vimana. The pyramidal body igtsly
concave in its outline at its angles while the sidee curved to produce a somewhat convex ouflihese

curves enhance the beauty of form of the vimanaghdhey distract from its stateliness and power.

Later Period

The Chola style continued to flourish for a centioryger and expressed itself in a very large nurob&mples.
Of these two large temples are worthy of comparisothose of Rajaraja and Rajendra. The Airavateswa
temple at Darasuram near Thanjavur built duringréign of Rajaraja Il is a magnificent structurpital of the
stage of architectural development reached in f&tte tentury CE. This temple has artistic stoneagslland
decorations on its walls, in a style bordering cemmerism, with an emphasis on elongated limbs atidhed
features. Best among them are the dark black biggales in the temple niches of Dakshinamurti, ithage on
the southern side of Shiva in a teaching attitide] to the west, Shiva erupting out of the pilladight to
convince Brahma and Vishnu of his superiority. Tioet mandapam is in the form of a huge chariotwirdy
horses. The final example of this period is the migaheswarar templeat Tribhuvanam
near Kumbakonam which has survived in good remallt by Kulothunga 1ll. The architecture of thi&mple

is similar to the temples at Tanjore, Gangaikondigsuram and Darasuram.
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Sculpture and bronzes

The Chola period is also remarkable for its scufgtiand bronzes. Among the existing specimensein th
various museums of the world and in the templeSaith India, may be seen many fine figures of Siva
various forms accompanied by his consort Parvatitae other gods, demigods and goddesses of thaitgai
pantheon, Vishnu and his consort Lakshmi, the Nangas, other Saiva saints and many more. Though
conforming generally to the iconographic convergiastablished by long tradition, the sculptor coailsb
exercise his imagination within the boundaries ltd tanonical Hindu iconography and worked in greate
freedom during the eleventh and the twelfth ceaturAs a result, the sculptures and bronzes shessiclgrace,

grandeur and taste. The best example of this caediein the form of Nataraja, the Divine Dancer.

Purpose of the Icons

While the stone sculpture and the inner sanctungém@mpowering the temple remained immovable,
changing religious concepts during the period adotine 10th century demanded that the deities takeip a
variety of public roles similar to those of a hunmanonarch. As a result, large bronze images welgeneo be
carried outside the temple to participate in dailyals, processions, and temple festivals. Thendougs and
holes found on the bases of many of these sculptainefor the poles that were used to carry thegyhieaages.
The deities in bronze who participated in suchiViiss were sumptuously clothed and decorated wrttious
jewellery. Their every need and comfort were catei@ by a battery of temple priests, musicians,kspo
devadasis, administrators and patrons. The layigpuionged the processional route to have a darsina

admired their beloved deity for the lavish depictadf the figure and the grand costumes and jewelry.

Although bronze casting has a long history in sdathia, a much larger and a much greater number of
bronze sculptures in all sizes ranging from masgwvainiature were cast during the Chola periodhtbhafore,
further attesting to the importance of bronze dcugp during this period. When in worship, these gesmare
bedecked in silk costumes, garlands, and gem erdrijewels, befitting the particular avatar andgiels
context. Decorating temple bronzes in this way igdition at least a thousand years old and seclrdtions
are referred to in 10th-century Chola inscriptioinsrecent times, many of these priceless Cholazas have

been stolen from their temples or museums, smugglédf India and have found their way into thevate
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museums of art collectors. The entire figure isitbeated with clay made from termite hills untiétimould is of

a necessary thickness.

Then the whole thing is dried and fired in an owetih cow-dung cakes. The wax model melts and flows
out, while some of it vapourises. the metal allbpimnze is melted and poured into the empty clayHoh This
particular bronze alloy is known as Pancha Loharhelvthe metal has filled all crevices and hasesbttind
hardened and cooled, the mould is broken off. Thoeze figure thus obtained is then cleaned, firetaits are
added, blemishes are removed, smoothened, anthgablisell. Hence each bronze icon is unique andnihed

cannot be used to create copies.

Chola bronzes have little intricate ornamentation comparison with the subsequent bronzes of
the Vijayanagar and Nayaka period. There is gegdee, a restrained and quiet elegance, an ethengal
worldly beauty, and above all else - a life thabls and pulsates and thereby enlivens the brandptsre. By
means of the facial expressions, the gestures dramdhe overall body posture and other accompgnyin
bronzes we can imagine the surroundings and tligiae$ context of the figure of the god or goddesbat
instrument or weapon he or she is holding; whabihghe is leaning on; and what he or she is doirapout to
do. for example, in the Rishabaandhika or the \&tistvahana murthy pose, we see Shiva standing witheg
youthfully crossed across the other and his armgegity flexed and raised as if resting or leaningsomething.

In this elegant posture, it can be surmised thatytbuthful and athletic Shiva is leaning on hisldvahana,

Nandhi, on whose shoulders He is resting His arm.

The most famous of all the bronze icons is that Whtaraja or Adavallar. The symbolism
presents Shiva as lord of the cosmic dance ofioreahd destruction. He is active, yet aloof, ltke gods on
the Parthenon Frieze. Surrounding Shiva, a cirtftames represents the universe, whose fire id leBhiva's
left rear palm. His left front arm crosses his ¢hése hand pointing in "elephant trunk” positigyaja hasta) to
his upraised left foot, which signifies liberatiomdis right foot tramples the dwarf Apasmara, who
represents ignorance. Shiva's right front hanaised in the "fear-not" gesture of benediction éflahmudra),
while his right rear hand holds a drum with whigh lbeats the measure of the dance. The snake, danerab

Siva, curls around his arm. His hair holds the @gasmoon - another emblem - and a small imageaoiés,
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the river-goddess whose precipitous fall from heaeeearth is broken by Siva's matted locks. Shiv&lataraja

or Adavallar is also accompanied by his consoraigimi.

Chola’s Paintings

These are the first Chola paintings discovered.@assage of the corridor is dark and the wallsithrere
side are covered with two layers of paintings friaor to ceiling. a smooth batter of limestone ranet is
applied over the stones, which took two to thregsda set. Within that short span, such large paistwere
painted with natural organic pigments. During theydk period, the Chola paintings were painted oVee
Chola frescos lying underneath have an ardentt sfisaivism expressed in them. They probably syomked

with the completion of the temple by Rajaraja Chola
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